12 « BEFORE YOU START

Basic equipment

The range of equipment on display in art shops is immense, and can be
bewildering to the beginner. But you need surprisingly little to produce a
watercolor painting, indeed watercolor is one of the simplest mediums in
terms of materials, all of which are lightweight and portable, and can be
used outdoors as easily as in. These tools will be sufficient for the technigues
shown in Basic Technigques, with the exception of highlights (see pp.62-5).

Watercolor paints are made in different qualities and different forms for
the varied uses of the medium. The two qualities can be divided into
“student’s’” and “artist's,”’ the latter being in the main made fram superior
pigments and thus more expensive.You could begin by experimenting with
student’s paints and progress to artist's quality as your confidence grows and
you feel able to taclde more advanced work, but it is wiser to invest in
quality from the outset.

TYPES OF WATERCOLOR

Watercolor paints are produced in three main forms, pans, tubes and
bottles, the first two being the most popular. Each has its own advantages. It
‘takes longer to release paint from a pan than to squeeze it from a tube, so
tubes allow you to mix up larger washes, as well as giving greater scope for
varying the consistency. But the pans come in boxes, with the lid serving as
a palette, which is more convenient for outdoor wark — if you use tubes you
must talkke a separate palette. Pans in boxes are often used for smaller
paintings and outdoor sketches. The paint, if artist’s quality, always remains
slightly moist, quickly releasing color onto a wet brush,

To begin with you will need at least one small pointed brush, a size 3 or 4,
one medium and one large wash brush. Again there is a large range, made
from a variety of natural and artificial fibers. Sable brushes are the most
expensive and the best, springy and hard wearing, but synthetic brushes are
a reasonable alternative for initial attempts, and softer brushes, such as ox
or sguirrel hair, can be useful on occasions,

Even if you are using a watercolor box with its own palette, you may need
another ane as well; the palettes with only small pans can be restrictive. My
preferred palette has many small pans for sgueexing out paint and large
compartments for mixing with plenty of freedom. Apart from the many
plastic or porcelain palettes available, many plastic disposable food
containers and white plates and saucers make excellent alternatives.

It's a good idea to use two water containers, a large one for rinsing
brushes and a smaller one which you can refill for a clean supply of

water To carry water for outdoor work, a lightweight plastic container i

with a lid is ideal.

Paints

| Tubes contain concendrated foint of
a thich consistency, veady for difution
with wafer. They are priced aveording
to a grading system, with some colors
being more expensive than others.

2 Good-guality mioist pans wiil
immediately release color onto a et
brush, During color mixing they
inewifably become contaminated with
other colors, and have fo de clecred.

3 Paint box fuch pan can be replaced
when finished. A little space belween
pans will veduce comtamination of
aejacent eolors, The pafetle i small
aardd wwill weed yegrulen clesning with
tissue pefer during wse to ensure fririly
af colurs.

Euven if you ave using a walercolor
beve with ils vuen palette, you may need
another one as well,

4 White gouache This is o very
concentraled ofague whife, Mixing i
with walercolors makes them opague, a
mediym known ay body eolor. While
gonache is offen used for highlights
el finishing touches.

Pencils

5 Pencils range fiom GH {very hard) to
OF (very soft). As the number increases
the graphite becomes softer, creating
fragressively darker fines. For the
initial wnderdrawing for a watercolo,
ariists normally use e range from IHE
to 44,
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Erasers
6 There is a variely of erasers
available, which work in different

waps. The “putty” bype wsed by many

firofessional drefismen fies to be
fenended siightly then lifts of the
arapitite, frastel or charcoal by

absorbing it Traditional soft erasers

leevve e vesdefue, which wrust b

trushed off the paper. The hard eraser
winks dike fine sand paper, rubbing off

with [friction.
Water containers
e lightweighit for carrying, and

 brushes can be vested in the special
trorgis e Lhe Lof

8 Household glass jars, thorougily
cleqrieed, ke deled wealer r:{r.'rrff.;.:'mrr.j:.

| The clear glass allvives you to
 chech the prarity of the

wetey, amwd change it
,_ wrftert Recessury.

gy

7 Plastic containers will walertisi
lids ave gond for outdoor work. They

Palettes
9 Instead of one large, cumbersome
frrlette, yor can wie several small
saucers. T lese are cohpeniont lo
maneuvey, as you cak bring the ones
in use claver Some have separale
compartments Jor siafl mixes, while
others ave apen for larger washes,
They are only suiledle
indeors on a worl surface.
10 Parcelain palettes with st
surfaces on which the paint flows and
miixes with ease, are pleasant to work
on, but their weight and fragility
restricts them to imdoor wark,

Brushes

11 Round These are usually synthetic
or sable. The best quality is the sabis,
which will always velurn to ils
orzgined sheape with a fine poind. It is
the eqsiest brush lo begin with. The
besd wizes to stavt with are @ no. 3 and
s, A1,

12 Rigger This is a fong, thin variefly
of the round brush, made of either
synthetic fibers or sable, Designed for
exteneed fine dines, it is fraditionally
wsedd by mevine artists. The long feairs
artfory et covetral, wilh dess
susceplibility to hand shake. 15 also
ideal for brush drawing.

BASIC EQUIPMENT - I3

13 Oriental brushes Made from
deer’s heriy, these are an econonica!
aedetition fo a hil, They are deal for a
eatiipraphic style of peinting, bul with
prractice will produce o wide variely of
brushmarks. The hairs become springy
twhen wel, and will Ankd aay
petrticuday shafe you mey reguile.

14 Long flat Usually frodued in ox
ity or synthetic, which herve different
characteristics, The synthetic has finer
Neivs and is more springy, bul the ox
Reeir awitl last longer aned frodaees o
wide variety &j'ﬂ:l"zu'ﬁ:st?'r,lf.'.rf.'; e i
textured surface,

15 Mop brush A squirrel soft-heir
frush, meinly used for large LSS o
wseel for generel painting on a lerg
seele, produeing o loose freviand effect.
16 Small hog's hair As well us
applying fraind, this is meinty wsed for
serubbing the painted surface with
weter, to loosen the figmend for iflingr
off. As i wears down, the hairs can be
clifficed to keefr trem firm,

17 Hake A reasonably priced weash
Mrnshy goithe v heeir. With e lidtle
prractice this can becomie an inveduable
adedition tn the kit 1L is used for
deeying bvoesel weshes.

18 Decorator’s brush Thewe come in
many sizes aned guealities. Some betler
ones, nolably one mede of caclus
fibers, can be used as wesh brushes,
with stiffer hairs froducing vich
dextured effecis.




Special
equipment

Later in the book you will explore some special
techniques and more unusual methods, and the
equipment given here refllects the nead to experiment,
and in some cases to "borrow" equipment and tech-

niques from other fialds.

Some of the items shown, however, such as a hair-
dryer, tissue, gumstrip, and masking fluid, are extensions
to your basic kit. Others would be used rarely as the

need arises, for example, salt.

| Hairdryer A small lone-progeercd one
aidl suffice, with « long flex. Used for
drying intermediate washes end lo

speeed wfy the frocess of stretching paper.

Coere waest e frohen wfien wsingr
efeelvieity By sl froximily o colivily
it i,

2 Masking tape for sashing the
oufside edge of the fmcture (o feave o
clean edae. Also as a straighi-cdpe
miash during preinding (see p.92) It
fiees deoer exelhesion eoreed weill ot fear the

faafer when peeled gff.

3 Gumstrip Used fin stvetehing paper.
Use 2<in-wide stvip to withstand the
stresses of ferfer stvetching.

4 Small natural sponges Cen le
wsedd for Lifting aff wet paint, or for
afiplying i, to fproduce fine iviegder
fraatferns,

5 Cotton buds Perfecily suifeed for
tifting off fine areas of wet feint for
Mighiights, ax they absorl quicker than
a brush.

& Masking fluid Liguid rubber
solntion, which is painted on io
Brofect the sefected aveas from fint. ft
feeis o shent shelf Life, becoming

discoloved v separating oul, so
shomded be wsed within u frwe months.
7 Synthetic sponges fdeal for
welting down the pajer. Small pieces
con be torn off for textwring effets,

8 Tissue Absorbent (fssue hos several
tses, fneluding keeping the palette
clewn during painting, ceaning
brushes, lifting off, and removing
stray splashes. Highlighis and cloud
effects can be produced by Hifling out
Jreint itk erumded ssne (ee ff0),
9 Board Shouddl be tightweight aned
reststant to werping, Fhin-cross
Plvwocd is best suited (o the frpose.




Other equipment

10 Painting knife For applying thick
paint and for knifing out. Different
shapes and sizes are available. The one
showon here has e vounded poind.

Il Ruler Used in conjunction with a
pencil or brush for straigit lines, and
with @ scalpel and masking tape for
accurate straight-edged mashing.

12 Roclc salt Special iexiures can be
achivved with salt. Coarse-grained sall
is best, although it needs Lime to work,
It cam be erushed to make finer

erystals.

SPECIAL EQUIPMENT « IS

I3 Indian ink A very concentrated
black, mainly used in line and wash
or drawing. It usually comes in small
Jars, but can ulso be bought in the
tracditional stich form.

14 Nib pen The leasi expensive is a
mapping pen, but drewing pens with
interchangeable steel nibs are advised
Jor the best vesulls.

I5 Scalpel Can be fitted with a
cwrved or straight blade. The poinited
blade is best for entling paper and
scrafching ont fine lines. The cwrved
Blade will scratch oul larger areas.

16 Gum arabie A viscous medion
that can be added 1o « paint wmixtur
to thicken it slightly and give it &
slight sheen. It does nol sacrifice the
transparency of colo:

17 Ox gall liquid A weiting agent
that increases the volatility of
watercolor and causes it to flow move
Sfreely.

18 Toothbrush An exeellent tool for
spatter effects. Its shape atlows you to
poind it at the chosen avea and pull
your finger ovey the Inistles to produce
a fine spray.

19 Wax crayons and candle fiffer
of these can be used for resist methods,
in wehich paind is lnid over wax, The
wax repels the wates, so color will seitle
only on the non-waxed areas.
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Paper

Watercolor paper can either be bought in pads of various sizes or in large
sheets which are then cut down to the size you require. The former are more
expensive, but convenient for outdoor sketching. The paper is made in three
different surfaces: smooth, medium, and rough. The smooth paper is known
as hot pressed (HP), because it is produced with heat and under pressure,
This is also available as watercolor board, which is often used by illustrators,
as it removes the necessity for stretching. The medium paper, the most
commonly used, is called *not,” short for “not hot pressed.” Rough paper is
linown only by their name. It has a coarse texture liked by some artists, but
is not the easiest for beginners. Specialist suppliers also stock handmade
papers, which do not conform to the above categories, and all have their own
special characteristics. There are also tinted papers, which are made with a
faint color bias.

PAPER THICKMNESS

Another variation in papers is their thickness, which is expressed in pounds,
referring to a ream of 500 sheets. The thinner paper (140lbs or below) is
cheaper, but nceds to be stretched before use or may buckle and warp when
you wet it, and will dry in the same condition. Cartridge paper can also be
stretched. This is an inexpensive alternative to watercolor paper if you like a
smooth surface. Paper above 200lbs does not require stretching.

Pads of watercolor paper are often made in the form of blocks. Each sheet
has to be torn away on all sides to remove it, which has a similar effect to
stretching. It is not quite as effective, but the pads are easier for outdoor
work.

Stretching paper

If you heve iried watercolor painiing
on fairly thin paper, you will have
noticed it tendency fo buckie when
ez afpply wel washes, and then (o dry
wnevenly, i« series of waves. This is
dwe b the rajid expansion of the
prefrer wohen wel, a tendency which you
ceen furn do youer adveatage. I yon
tafe il down when wet and fully
exfm;nr.!fﬁri, il slovreek as af diies,
puﬂiug itxelf tand as a drum,
pmrluniilg @ lovely springy surface not
wnlibe a canvas.

The paper must be fully

= submerged in water for a few
moments, either in the bath or sink
or slowly passed through a large
bowl, as shown here. This ensures
that every inch of both sides is
thoroughly wetted.

Hot-pressed paper
ix eather comfilefely
savently o Dies oo vy
Jineprrained fexiue,
Ftix the west
Siribable pofur for
frewe cxnel e woark,
A1 0 fess oy
thecn ather papess,
ser et il amay
fewsd, aveed soresfees
ary sithe hiveed eolge,
I+ Sketchbooks
Your shioudel fave
twe different sizes:
are smeell ane
with cartvidge
Jafrer for queick
p.f.'mfﬁf. shoefeles
and light
arashes, endd an
A4 puad of
ogeleronlor j,:f;f:ﬁ'
ﬁu' e rmulfd.{ir
‘u',:.:'rf:}..'!.i:.l.gs.

Take the paper out of the

water, still dripping wet, and
lay it on the board in position to be
stretched. Leave it for a few minutes
for the water to be completely
absorbed, and when the buckling
process has reached maximum,
mop off surplus water with tissue.
Then pull the paper at one end,
holding the other end down.
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Celd-pressed
paper, affen el
TR A e
Haanding for "Rl
ot fressed, ™ i the
ast ooy
resed, {3 fers F?Ir.l.':'ga'!
Towrre fa hoded e
il vl Dot cefld
sttt el Sy S
rrn s,

/

Rough papar fus o
s frvmaionen
ke, mesclling in
Tocwier coael v
feclarad Btk
This i wof
Jr.r.'.:.i.r.l.:n.'r.'.l.:nfﬁr..’lﬁu' he
fegrineeeen; Dt comn doe
wery exefling to e
sl yere besome
wiae efnertenid,

Handmade papoer
ix el 0 41 wanetaly
af yoedahts gl
.'i:l.'.fvfr’.'fr’.!‘.. It oo be
fel RN
saifrreddivledde i
i Roagh paen, i
i ondy receieeded
o e e
experienced, 10
afsn mioe experisioe
than prashinemede
fregfiers

Cirawing paper
{cartridge paper)
This as Hee least
e bl
nainedy vosl jow
elrintagr. i il
cineet e tereof,
fnat v

il teeesipndid, widdf
teend alrelefling,
dvevadag frbver in
sketelthonde forn is
eeelpereete for Hli

Tinted papers
Pl oee it DRG0
inf setsrineed it
Joerge, doad aeeele S
an el e,
Joerter codor, The one
Sheeoae bewe Byop
dinuteed Rl foressed
Jreifaeie I pevie ot
oldzin e fbeis,
Fme fen Gl gour
aye wath e et
soeash of el tod

tman
Jﬁzer' Cofﬂul‘

Cotmatt

Dry the edges of the paper
where the gumstrip will go
with some fresh tissue, then cut the
strip into lengths, wet the sticky
side with a damp sponge, and stick
down.

worshes, .r.lr'r_'yf it e il

B Watermarks

Fiven thoupde yove ceere peind on fodds
sieles of st guod-greediy ;.l'r{.tj;-ﬁ?

there may be a stight difference in
tescture. I wou fhold the paper wp to the
feght conel veeed the walenmerl, you eun
checl which is the corvect side

YWhen all four sides are taped
down, use more tissue o
wipe over the top of the gumstrips.
Press it down to squeere out any
excess water and ensure a good
adhesion between the two surfaces,
Also mop up any nearby poals of
water which could vun into the
gumstrip, dissolving the glue and
wealkening the adhesion.

Leave the paper to dry fora
few hours, or if you are in a
hurry, speed up the process with a
hairdryer. It is advisable to checle
on it during drying; if one side has
not stuclk properly, you can
reinforce it with a fresh picce of
gumstrip.





